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As the Singapore Chinese Cultural Centre
celebrates its 5th anniversary, our Cultural
Extravaganza is also into its fifth year edition.
Five years may be a short time, but long enough
for us to explore new grounds, refine our
programmes and grow our audiences.

Over the past five years, we have commissioned
many programmes celebrating “crossovers”, by ex-
amining and expanding new possibilities through

Mr . LOW Sze Wee cross—cultura]'., cross—discile:.nary ancli |
_ cross—generational collaborations. This Jjourney
CEOF ¥ has also broadened our minds and hearts.
Singapore Chinese
. Cultural Centre The spirit of “crossover” stands at the very core

o of Cultural Extravaganza, just like our Chinese
i Singaporean culture, which has derived its
EMF, "R MEEE S distinctiveness from different influences and
| %%%ﬁ%’\ A HURY “crossovers” of diverse cultures over time.
f o | Through “crossovers”, we seek to showcase the

P b different sides of our multi-faceted and

JC.,. B 4 IR Fu e B AR B ever—-evolving Chinese Singaporean culture. For
AR T RATH M . instance, the preservation of traditional art-
: forms can happen concurrently with innovation and
renewal as local groups reinterpret them in new

,ﬂ]‘ﬁ@ﬁﬁﬂiﬁiﬁjﬁi’f{; % ,'. ~ ways for audiences of today.
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oA - As Cultural Extravaganza enters its fifth year,
ﬁﬁy !\ Xﬂ‘fﬁﬁ}:ﬁ@ " R | we hope you will enjoy our showcase and discover

,%%%*%ﬁ?@ something new about our Chinese Singaporean
4 q ﬁ;%ﬁkj‘uﬁ A cU Tt uRes!
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Marrying physical theatre and physical comedy,
Trey loves pushing physical

boundaries to create performances, and he is a
versatile director and performer who has taken
part in productions both locally and in tours.

Not only has Trey has choreographed for the local
Chingay Parade contingents since 2003, he has
also directed and supervised the music and video
concepts for several educational and community
outreach skits, interactive theatre plays, and
musicals. He continuously challenges himself to
create new forms of performing arts.

Founder of PLAYInc, a performing arts activation
agency, his team works closely with agencies like
HPB, NEA, MOM, PUB and NParks (to name a few) to
creaté performances SEERNSENIRSSE SN NS DEE SNy
bridging the edu-tainm t ac zfﬁ“ Ity gap of
marginalised commur - e

o . .
He also founded PLZ ¥ education wing
endedvourlng to fos 3 ifiber-depeng
growth with the sos 'jnt,,'g
playlngﬁ' ’ ‘

-
[

St
g




Director’s

Message
F]ﬁfrﬁ'ﬁ‘ =, RMARAR., MR BEMAFRBIEE, mEAMNR Yue Bei refers to the dark side of the moon. Not
BT MR AR, RN A CTEZEA HEIR A F XA K fe seen by the human eye; 1t represents a symbol of
%? AN B R BT B )G 2 T AR T RA AT — AN 3R, the unknown. Do we have a side of ourselves that
TREZZPCHEE R L0 THELE AL ERAR? we never truly knew? Are all that we have experi-
enced solely causations of our actions? Are there
FHEHRF, EL5FEE, KR OAERAERLESE R AR % forces beyond our knowledge that direct and
bH, RFLAENAG, RNAERXEEL =T/, —@L determine our lives?

R, —EmEARRR, ARITEZ—/NAFE, —A&KAN,
S&, EWAH—/ANKRMNB?

(AH) BT TR -AMARERENFE, AFZ
ARRH AN EHRKG T, REALELZHEM

fe]

I have always been fascinated by the

duality of lives. Myth vs Logic,
Religion vs Science. Our inability to
understand truly these dualities
seems very much like the two sides of
the moon. One of which we strive to
understand, the other we can only
imagine.

R 8 i A B 4k A
BT RRE,

k(A H) A%
L
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' Shadow Moon 1is an opportunity for me
to explore the many questions I have in
; life through performance. I hope the
audlence will be filled with questions
“after watchlng the show. Questions on

decisions that were made, questions that can
. ; : ez -~ extend beyond the stage.

I wol1ld like to thank the Singapore Chinese Cul-
! ture Centre "for gisving gus: seh ifsssepportunity to
.. o L | openftultural Extravaganza 2022 with Shadow Moon.

. 3 B . -
“Wise is ‘she who knows she doesn’t.” ~ Socrates
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Johnson Ong is not an unfamiliar name in the C-pop
music industry during late 80’'s to the 90's, where
he transcended his career from Singer/ Writer to
Publishing Manager of one of the biggest names in
Music Business (Polygram Music Publishing HK)and
scouting talents from all over Asia.

Venturing to become a full-fledged Columnist and
Music critic in 2000, Johnson published his 2
best-selling (Eating Around Singapore)&

«Eating in Singapore»books under the invitation of
a famed Hong Kong Publisher.

Since then, his works have been revolving around
cross—-platforms indUiSEEses such as:

Music Producer/ WritErmeEulity g EEBlEshing,
Fashion Media, Copywriting and Script writing.
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s for Album
»Mpvie theme
lusical Script.
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Recent works include L
Wonderlust) & {Pluto
song (& (Masters
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. "I am afraid” was written in 1988, just before I finished my National Service.
éﬁj The future was uncertain to me. I love writing, but it was impossible to make a
P : . living though writing in those days. That's why I really admired Roy Loi. Among
19884 2%, MR TEMLAGMET (FMh) X gk, EIJ my friends I knew, that able to make a living out of songwriting.
T ARG EE, REABE, Rl g TERGME, 22, ARMFREU Xi . . -
I i o e e ok ak o PR s g by in Yao brought together young Singapore & Malaysia Musicians. At the peak of
%ii?i gﬁig;ﬁigfﬁgﬁiﬁ"ﬁ# FRMBAIIE, oS IERARNE éﬁ it the mid-1980s, the clubs or schools would organise a new songwriting event
T ~ almost every month, purely for the sake of interest, and not just a stepping stone
iR, BAIEAE D E AR e, $ HOAL A e ‘Lé_ to the show business. ......
b 1 A £ 4 : iy 5 4 nd 3 2
E; iﬁ%;ﬁ;;}igﬁizéioj g‘ #ﬁ qﬁf ? fj gf’j’ jlit;? ﬁﬁ&? ;{ ;ﬁ{g“ With the rising popularity of the festival, I was given the opportunity to
g )\-;%’%‘:E oSV e - o participate , but every time I was alienated. They said my works were too

"eccentric" and "unorthodox".
M AIE TR, R T R, KRLB A T HEL6HE,
WFRTHREHA, ABERFHEFTR, BHF—AhELL0EH
BRBRBIRASNS, ARREELEFE, ATHATARSESE, WHE
W A F 108 AR N Ie L A4 B iR 251,

But who said that that was only one way to perform Xin Yao .

[ worked hard for 4 years despite the differences in our opinions.

After the Xin Yao Festival in 1989, I decided to stop Singing alto-
R AR5 B RAE? RAR (i AL TRGEES gether. Besides, the applause never really mattered to me.
HoHEHE 35 69787
When an artiste no longer enjoys the stage, it is time to bid
farewell. Since I finished performing "I’ m afraid" for the last
time. , I have never held a microphone in hand to sing a com-

plete song for anyone, not even in a karaoke bar.

AL EMERRELFAR, HFH T445, R8IF &
FTHFREAEST. RETAEAEFLZES R,

X%, FRAAY, BAATHRATERE . —ERFRE
RAEXRFXEP O REARS, PREEAFEHHZ, £BT
(FM) KTFTTHEARZE, HESH, BAFY FELLRNE

The opportunity to write a script for a new musical “Shadow
AT TEGBT—HRK, XL FLEELEKTV.

Moon" and to bring back the original version of "I'm Afraid"
gave me the chance to make peace with myself and with Xin Yao.

[RMERFRER AL RANAFEL R \ What more could I ask for?

ArifsEE, —RBARLTI3F - BEHAELEFA KRB DKTES

I'm also thankful to Trey Ho, the very entertaining director, for inviting
AFEFET, TR, TALRA AL Q) TAH GRS > me. You knew that I would be very difficult to deal with, yet you refused to

ey #rizdkdy, FHAMELM G FREAA (AF) . ForEait (K) ive up to give up. I would like to thank all the people who tirelessly worked on
XHRARRGBALE, LA THAANSSE A ThoE, F LI EF "Shadow Moon" together. You are the best!
. AEEMN, XKLAMK?

ke k b T8 BHEFINBLAETANELE, RET LA
, B B, _

BT e i Trey ¥R &, Pk REFHESH, EMARHTHF. BB I AEHH#H
A5 (AH) SFRE QA RN, RATZ R

Playwright’s
Message
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EXTRAVAGANZA
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About Cultural Extravaganza
Cultural Extravaganza is an annual festival that
represents and re-presents our distinctive Chinese
Singaporean culture to audiences from all walks of life.

First launched in 2017 in conjunction with the opening of
-, Singapore Chinese Cultural Centre (SCCC), it offers an

- " exciting line-up of programmes by the best of Singapore’s
Chinese.arts and cultural groups.

In celebration of SCCC’s 5th Anniversary, this year's
Cultural Extravaganza 2022 presents a series of

~ cross-disciplinary, cross- cultural and cross-generational
'programmes

-
-

¥ Lhe fesuyal brings arts groups from different disciplines
gD presdlt traditional themes from the past in
nd modern formats, highlighting the many cross-
overs k _.g,e%glsuphnes cultures, and generations.
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Sugie Phua is a singer, actor and host in Singapore.
Sugie began his career in entertainment when he
became one of the male finalists for the inaugural
Project Superstar (2005), Channel U's singing con-
test.

He later ranked top 7 in the Taiwanese international
singing competition One Million Star 3 (2008). He
began his theatrical debut in The Theatre Practice’s
Liao Zhai Rocks! and has gone on to perform in
various musical and theatrical productions.

His theatre credits include: Lao Jiu The Musical
(The Theatre Practice, 2017 and 2012), Liao Zhai
Rocks! (The Theatre Practice, 2019, 2016 and 2010),
Innamorati Two (Toy Factory, 2016), Kumarajiva

(Toy Factory, 2016), Monkey Goes West (Wild Rice,
2016, 2014), December Rains (Toy Factory, 2015),
Innamorati (Toy Factory, 2014), and Glass Anatomy
(Toy Factory, 2013). His recording credits include:
The Nursery Rhymes Project (The Theatre Practice,
2017), Lao Jiu The Musical and Liao Zhai Rocks!,
December Rains, Monkey Goes West (2014). ' ’
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Bonnie Loo emerged as the champion of Campus Super-
Star in 2013 and has since become a consummate
actress—-singer. She held her first music showcase
in December 2017, drawing long queues and rave
reviews.

Following the overwhelming success of her first
showcase, she was invited to take the stage at the
Esplanade Outdoor Theatre for Huayi 2018, which
attracted a turnout of more than 2000.

Bonnie was nominated for Best Supporting Actress at
the Star Awards for 5 years and has won Top 10 Most
Popular Female Artistes in Star Awards 2021.

Bonnie was given the Model Star Awards - Singapore
at the 2018 Asia Model Awards in Seoul, South Korea
in May 2018. She was also nominated for Best

Actress in a Supporting Role for her role in drama,

Crouching Tiger Hidden Ghost, at Asian Television
Award 2021.
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Audrey Luo 1s a bilingual theatre practitioner,
singer, host, voice-over artist and has
collaborated with Drama Box, ECNAD, I-Theatre, The
Finger Players, The Necessary Stage, Pangdemonium,
Paper Monkey Theatre, TheatreWorks, The Theatre
Practice, Toy Factory, and W!LD RICE.

She has toured internationally with productions to
countries such as Japan, Hong Kong, Taipei, Shang-
hai and New York. In 2012, Audrey won Best Support-
ing Actress in the 12th The Straits Times Life!
Theatre Awards for her role in 881 The Musical.

Other notable credits include the titular role 1in
Toy Factory's Titoudao (2015) and ‘Mrs Wong’ 1n
feature film Our Sister Mambo.
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She independently co-produced and acted 'in' her
first Mandarin monologue My Mother’s Chest to.full
houses in 2016.

Audrey was nominated twice for Best Actress- in The :
Straits Times Life! Theatre Awards 2020 and 2022. . ‘' 2012ﬁ:— ;a"
Instagram: Extraudreynary - .
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Timothy is a bilingual theatre practitioner who has
been actively involved 1in the theatre industry
since 2012.

In 2018, he spent a summer training with the Sara-
toga International Theater Institute (SITI Company)
in New York, as well as the Suzuki Company of Toga
in Japan.

He was also part of the Nine Years Theatre Ensemble
from 2016 till 2021, being actively involved as an
actor, creator and trainer 1in both the Suzukil
Method of Actor Training, as well as the
Viewpoints.
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Andy, a NAFA graduate, is a multilingual stage and
screen actor/singer.

He first performed in the musical West Side Story-
and since then he has performed for Paper Monkey
Theatre in Mama Looking For Her, Romance of
Mistakes (2013 and 2019 Re-staged), The Legend of
Nezha, True Monkey King, Yellow Chair Productions
in Those Who Can’t Teach, and Teater Ekamatra 1in
Tahan, Toy Factory Productions A Dream Under the
Southern Bough: Reverie and recent work Exile or
Pursuit by InARTS Productions.

F B S

His screen works includes docudrama Youth Diaries
by 360 Productions, My Blissful Living by August
Pictures for Channel U and Friends and Foes with
Ochre Pictures for Channel 5.

" ’

Andy also took on the role of a vocalist in a Ricola

advertisement and was an invited guest for Sound- “u
b g R

waves 2013, a production by the People’s Associa- ‘ijﬁﬁ#%j{ ¥

tion, performing with renowned acapella group ' o g g %%%0 52013
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"Forget the Past” is one of the most famous songs of Eric Moo’s debut album.
There are two versions of this song. The album version as well as the theme song
version of TV series "Kopi O", of which the lyrics have been changed slightly.

Lyricist Muzi (Li Fu Min) is one of the pioneers of Xin Yao .
He is also known for his patriotic song 'Home'.

/\
| a1l
D R 4]\ 22
- PR
— A .
i, MR Wl PR BE FEH
L4 L AR I

ZATwa B BB R #7151995, 641996

& B I BT EAT R R v A 6969 A, FRAE I A AE R IR

(kM) THpThaE, KRR LIHWF, LHBUFHERETE

Eﬂ%ﬁ,ﬁ%ﬁ%é”@#ﬁ%ﬁ%éi&%a&£AM£

ARER, ffg%f%ﬁﬁﬁih% VA BT % 4 6 o A

.85 e AE

/ﬁ;— Hﬂil(}ﬁ’f’?wn, %‘*ﬁ&dﬁ%lzﬁﬁiw, ?]‘i‘ﬂ‘ﬁ'jﬁ%'ﬁ‘gk
(Rsmig) £/ TH (Pii) Fo <<?;z% l%/\>>

it comes to the most influential albums released in Smgapore =
"Regrets” by Tan Kah Beng tops the list. The album features several great songs,
with unmatched popularity in Singapore, Malaysia, Hong Kong and Taiwan.

_"YiFenZhen" is a not a hit single of the album, resulting in most listeners
missing it.

e

The album contains 10 songs in Singapore-Malaysian version and 12 songs in the

Hong Kong-Taiwan version, includes two songs from Mavis" debut album
"Knowingly" and "Shadow Lover".

A8 & ok A XA BT
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Unless you are a fan of Eric Moo, you will probably not have much impression of this
song. It is often overlooked, and very underrated song written by Eric, Tan Kah Beng
and Roi Loi during their time working together in the "City of Night".

K4 #W: EA4EA B EAEA RS EHA
ZOLE ¥ kg &8 AL 89 R
I LA RfEDanny AATAE R E4 NMD, 1991
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One of the 15 songs selected for 1989 Xin Yao Festival "Songs Full of Dreams’, it also
made the cut to become one of the 10 songs picked for the commemorative album of
the year. The awkard part was that the two best songs by Cavin Soh (Dream FM), who
won the Outstanding Vocal Performance Award and Shen Lianfa, who won the Out-
standing Performance Award were not included in the album.... “I'm Afraid" was then
picked up by a well-known producer who promised to keep it for a year, but it was sent
back because no suitable singer could be found to perform it. 2 years later, Jiu Jian de-
cided to use the song for his debut album, and decided to replace the lyric to the later
version "Kingdom of Love".
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Songs Introduction
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“7 Days in Desert" is the first title track of the album "Love or Not To Love" by
Cyndi Chaw, and is also the first Singaporean song to win the "Taiwan Chinese
Musicians Association Top 10 Best Singles" award. The lyrics are beautiful and
the mood of the song, with its layers of progressive and ever-changing images,
captures the imagination of the listener, and has been regarded as one of Cyndi
Chaw's
masterpieces. Wu Qing-feng’s cover of the song has introduced a new generation
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The song "Love So Serious” was inspired from a fan’s story, whom she met her

lover when they were buying the same Eric’s album in the samerecord store . On
ve of the girl's birthday, the boy met an car accident and passed away on the

way to get her Eric’s new album as a birthday present.
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“It's Not That I Have Nothing" is the end credits song of the Singapore TV series
"Splash to Victory". Yang Quan Lian made her debut as the winner of the 1988 Song
Contest, but her time in the entertainment industry was short-lived.

Lyricist Ong Soon Nyuk is best known for his song "Wordless Ending" that made a big
splash in the 80’s Canto Pop industry.

The Lee brothers are great success story, nurt
brothers are still active in the enter‘t_ai
ters of their craft. — _—
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singers, and both

Malaysian popular child actress Xiao Feng Feng released her 2nd album in Taiwan

under the name "Tong Xin". Previously, she had released as many as 30 Hokkien albums .
Jo Heng is a well-known local talent, not only as a lyricist but also as a creative writer

and visual artist, and her work can be found on almost all records produced in the
1980s and 1990s. She passed away in early 2020 at the age of 59.
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Although it has a catchy melody, this track from Roy Loi’s
2nd solo album went unnoticed by listeners until

Leon Lai covered the Cantonese version, which was
included in “Love & Romance" album.

Now, fans in Hong Kon%], Taiwan and China are more
familiar with this tune than those in Singapore and

Malaysia./-\
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i RHhFE W BHEFE ORG. KFEA
L4 LA £141999

BAT NG BEm: EmAe /B R, 1999

RpFETEBLEAT (L) £8H2 )5, Bl AHFKE, DEH i
BHRERFE, ZIMANELR, RBEELHEWMET RBRRFRE
BB e ARG, FRERERT RV L REAARE, 2REE
AT RFEANR— %, RAKRFAEEZ—FRBEAEDRIR,

SR i 1’“’1\’&%?’ KRR "";5 AF 2 AT4E f” i;iﬁi IR After releasing the album "Puff Away" in Taiwan, Roy was faced with internal changes in
}I_;:";:E Eéjé% Wg‘ Eﬁif §§§ %}Eﬁ ?é’@ﬂ ;@%"" %éf: i the records company. After a 2 year break in Singapore, Roy transfered his Music
FAT I o At PR B B D . , BEF Publishing right to PolyGram Music Publishing with the assistance of Johnson Ong. It

proved to be a great re-entry strategy for Taiwan.

Many well-known lyricsts were asked to pen the lyrics for the song, but none of them
satisfied Jacky Cheung. Eventually, he decided on the original version.

REO AR

W AW W ﬁﬁﬂ“ﬁkk-

S 2 M N\
iﬁ&ﬁ]ﬁ#—ﬁ/@ﬁ #351995, & #1996
s AL (ERAT) AW, TERKA R TR B, K3

- 2w 4
LA (AGHK) 6N T A ©AL AT —IE IR E—I8 55

- ) oa Mg B E—AREREES, M4y (ER) FHAHDES K7 E SR
% IHF ' 4 f, RAFYHZE, CGREGAL) ML TF R PR T L G093 E
#: %K% W Iskandar Ismail /&°8: %% B,
TR FF | . . :
RAF N B E: Tme (Fhmik) g4, The theme song of the Singapore TV series "Tofu Street", so pupolar to the point that
1988 (i & & k) viewers in both Singapore and Malaysia (South Malaysia region) were tearing in front of

. their TVs as they sang along with the drama.

A wAA] (AP F)NFEM M, & THEHBATE, TH
S5 2%E, RESARTERTAFGHITHYE, LA As the album "Regrets" became a hit in Singapore, Malaysia, Hong Kong and Taiwan, the
FH—#, KREBAFEFLEAZ—, FHERE=F5F most amazing thing is that "Moonlight in the City" has since become a must-sing for the
ARE T3 15, BiEBHEE M BT, BhHmEkEx Mid-Autumn Festival.

s Alskandar Ismail B 19885 % # 2 B &k Kk 1 6]4E, K&

~~  T2000; 2004, 2008?23{2012#%%&@ R
/ #69F 54, Iskandar Ismail 720144 FFm i, 4458
? o “~ . . ”_,’/‘
The theme song of the Singapore TV series "On The Fringe" was a big hit in its
day due to its realistic subject matter. It was a refreshing change from the lyri
~.songs that Jiang Hu used to sing. .
- —

Iskandar Ismail is one of Singapore’s iconic musicians. He was the music compos-
er for the 1988 National Day Parade and subsequently took on the role of musical
director for the NDP in 2000, 2004, 2008 and 2012. e

He passed away in late 2014 at the age of 58.

Songs Introduction




&

AT ALl R 00215
AT A A A 3G R

I %5 AR eI IR
FRBBETZH ) mBER

AR ALER

ast ZRVATEE S RE
T AEREA F A
BEE S ) §Ak@AR

& RRRLER K &I E 5k

B HARRA B K AR T Fde FTE I 1R

it

1 P
k- c .~
2y - .T..
! .

AW AR

1w RAE A

WEEH L

HRS EE—E T
KA B EE R
HABRRE AT
MAEERRENELE

R E T84
F AR F AL W
S Fn il BB 6 T )
ARG T Re 5 30 9 AR4F

IRAL 69 || e R &
HIBAE MG B
AiET AR EHK
AT AE S EL 42 B X
WAL A e B B X
FTHECHF
EARH—RALEE
AR BUH A R

\



Elaine Chan
4 B 25

Yeo Hon Beng
) % A

(FRER)
Music Director

Best known for the LTA jingle Lowve Your Ride, NDP 2005 theme
song Reach Out for the Skies and 2013 One Singapore.

Elaine Chan is a popular theatre composer-arranger-music
director-vocal ccoach who has garnered songwriting awards in her
teens, wrote and directed her 1lst full length musical score at
18, toured south of Mew Zealand, received the Wong Yee Hua Memo-
rial Music Excellence Award, music directed NDP 2013 & 2005 and
was nominated in 201l's Life Theatre Award for Cinderellah! &
in 2015 for Monkey Goes West! Production. She has been honoured
as a proud recipient of 2017's 22nd COMPASS Award for Artistic
Excellence.

HAMA S FelEel, —R2FFaENILEREF #itiftiLove Your Ride:d &
2005 % &9 E & 4 WReach Out for the Skies. 20134 &j0ne Singapore, #{fi %
WEHERRRFRAHCRASALA, 18¥HLaHmaFT o aERE R
Wong Yee Hua Memorial #8947 £,

(& &~ H FA) Musicians

Daniel Chai # 5 Guitarist EX S
Colin Yong # 4% Bass & Flute N5 & K&
Rizal Sanip Drums & Percussion 47 &4#&F

CHRIMEQBLALIE)
Production & Technical Manager

Yeo Hon Beng has extensive experience in the arts and enter-
tainment industry and has worked with wvarious theatre/arts
companies and producticn companies.

He has directed productions for groups/organisations such as
Ageless Theatre, Church of Our Saviour Singapore, and Little
Red Shop. As a lighting designer, he was involved in produc-—
tions such as A Nation in Concert, and with groups/companies.
In the aspects of technical/production/stage management, Hon
Beng has worked on producticons with Drama Box, Practice Per-
forming Arts School, Singapore Grand Prix (on Fl Singapore,
Padang Concerts), The Necessary Stage, The Theatre Practice
and Toy Factory Productions, amongst others.

RESFLLAFRERNET LR, HEARN LA FREHEN, BT L
A Aol I

WG ARER G, HA L HE R B FRAAR/R RS, AR AT R
IR, 55T (BRTFR2) FEROME, F5— @K/ o861

EBRA/HNE/FREGERTR, ERNZREIFTREE, TREIRAFR, Hw KR
F (Flarimiksl, CHRFFRS) . L2BH, LRA BT FiE R

. (BIZAT & )

£ fﬁ Front of House and Production

“TRAPPED? TRAPPED! TRAPPED"

Some of her theatre works includes

With strong experiences in many departments, including light-
ing, staging, management, Front of House and produce. Fiona
a has worked in a wide range of performances, with local and
international companies and on tour performances.

“Under the Dragon Moon” (Edinburgh Fringe Festival 2007),

“Innocent Light” (Armenia International Theatre Festiwval
' ' 2005), "SATIEfaction" (Asian Premiere) - Erik Satie,
Fiona Lim singapore
iﬁ;lﬁl & International Festival of Arts 2020 and “Karius and Baktus”
Uy

(English and Chinese Version).

HWERENA RS, FE, AANERAEZTNEE, §TAERLAFEFLF

i BAp 5 o TAE A,
o i) — 2 2 B e @45

H? Bl B, £EAZTF 00782 TEL#T) , LF2 X Q0054 £ALEE
B2 B %) , SATIEfaction (M GE) —RE 4 -F %, 20205 ik BF LAY

A FEZEMECABM (PEILRK) .

CARFIZFTIT )
Costume Designer

Graduated from LASALLE College of the Arts in 2004 with a
Diploma in Theatre Arts. Over the past 18 years, Chan has
helmed the wardrobe departments of countless theatre
shows and has expanded into costume departments ¢f £ilm, TV
productions and events, such as Asia’s Got Talent, Cathay
Organisation movie, Our Sister Mambo, Seagames2015 and
HomeTeamNS 2017. Her latest achievement is her Costume
Rental Store- The Costume Pte Ltd.

MTT2004F F L EFERLRAFR, REFFLREIAFRGSE, RR
FFAARN LG, Bk, R TRERERILET, ARLRA—EZFAR
BB HH TAEE, ERATHLREFEINGER, AHEMSERTERS
) A TR E A A

‘THERESA CHAN- the way to Wardrobe Mgmt' .

Theresa Chan




(& & &)
Set Design & Build
ON STAGING is not your ordinary contractor. ) Many Thanks TO

We are a team of designers, builders, and craftsmen,
specialising in the fabrication c¢f sceneries, furniture,
and props for shows and events, ranging from theatrical x

productions to bespoke private events.

We believe in collaboration and working closely with
clients, from concept to production, to create

extraordinary experiences. z
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